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ABSTRACT

This thesis is an exploration and reflection on the discovery of an actor’s freedom
following an intense, three year study of the craft. It contains my statement of artistry,
documentation of my thesis project and performance, as well as my future professional

development materials.
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STATEMENT OF ARTISTRY

The truth will set you free (John 8:32). It’s interesting that this text that the world
has heard time and time again, could be a source of inspiration as if it were just spoken to me for
the first time. Truth brings freedom to those who so desperately need it. As an artist | have
always struggled to be free of myself, my best and worst critic. | have been desperate for that
abandonment. These last 3 years have been a journey and discovery of freedom through truth and

an understanding of my heart, body, and voice.

| have been performing in front of people my whole life. When | was young | performed
for my family and anyone that | encountered. | would put on voices, play Sherlock Holmes, or
run around the house believing I was in some other circumstance. | began acting on stage when |
was 14 and I’ve never stopped. All the while, I never realized that | was disguising myself. |

became void of my own person, to put on something else.

In college I became familiar with the saying “Acting is living truthfully under imaginary
circumstances.” I was aware of this definition but I didn’t grasp what it meant for me. It wasn’t
until I met Amy Herzberg that | heard that “without the use of your heart, you’ll be a heartless
character.” The idea of using my heart seemed so antithetical to everything | thought | knew
about acting. | always heard acting was “disappearing into the character” or “to wear the mask of
another.” So I asked myself, if acting is living truthfully under imaginary circumstances, is
masking myself honest? It took exploration in scene work to answer that question. I discovered
that using my own heart, and revealing the biggest truth about me in my work was a recipe for
successful acting. The access of my heart made me feel alive and free in a way that | had never

experienced before. | could be confident about my work because my job was being done. I'm



telling the truth. The only truth I can tell, is the truth I know. Here’s where it becomes tricky
though: “Acting is living truthfully under imaginary circumstances.” I can’t just reveal the truth
of James. It’s the truth of me in someone else’s experience. I discovered I had to find what was

true for me and make it compatible for the character | was playing.

As soon as | understood that the reveal of my heart was what | must do as an actor, |
became so unsure of what to do with my body. | was so afraid that this choice or that choice of
movement might not be telling the truth. Can I have a large, expansive physicality and it be
honest? So for a while my choices were small and close to the vest and | became frustrated. In
discovering freedom through the truth of my heart, my body became entrapped in a state of
boring and weak physicality. | had no confidence to explore the space, objects in the room, and
the other people within the scene. It wasn’t until Michael Landman allowed me to see that there
is truth to both large movement and small movement as well as fast tempos and slow tempos.
There is truth in that as long as it is born out of the need of the character. There is nothing too
much or too little, as long as it is in line with what the character wants. Viewpoints is a technique
of acting in movement that Michael Landman taught as a course where | could explore the vast
world of movement and gesture. It is there that | was able to comprehend the freedom of

movement and discover the strength that it gives an actor on stage.

The voice is one of the hardest parts of acting for me. I love to color my voice with style,
character and description. The problem is that I am in control of my voice and it’s unable to be
free like my heart and body. When | am in control of it, | am usually unable to give the truth. I
indicate and describe instead of living. That’s the other key to the definition: “Acting is living
truthfully under imaginary circumstances.” How do | live? Well it involves the freedom of heart

and body as well as voice. If my heart is enough for the character, then surely my voice is more



than enough for the character. There lies the discovery of the power of the actor’s voice. His or
her own voice is powerful when it is released and there are no holds and the actor is out of

control.

It’s interesting to take these things apart to look at heart, body and voice. With each one, I
can assess my growth and discovery of freedom. However, in the end, the last truth is that they
all are reciprocal. What that means is that one informs the other. When | free my voice, my heart
becomes free. When | free my heart, my body becomes free. When | am free on stage, | am not
worried about my best or worst critic. | am living truthfully and there is nothing to worry about. |
can now enter the professional world with complete abandon and not second guess my work. |
will always strive to uphold the power of freedom as an actor and encourage other actors that

their heart, voice and body is more than enough.
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Meet the Cast

Stephag

-

JameSi©dom

Dear University Theatre Patron,

First of all, welcome to the University Theatre’s second production of the 2014-15
main stage season under the newly named Depariment of Theatre! You may be
wondering why we decided to change the name from Department of Drama to the
Department of Theatre. The short answer is quite simple. We are a department
made up of scholars and artists who “make theatre.” The training our students
receive is rooted in the principles and technique one needs to know in order to
sustain a life creating high quality, imaginative, and engaging theatre. We believe
that the subtle name change more closely reflects who we are and what we do.

2014-15 is an exciting year for us as we continue to make changes in an effort to
grow our season subscriptions and patron list as well as make it easier for you to
find us on campus. | hope you saw the “Sandwich Board" signs guiding you to our
theatre — we know many of you know your way around, but some of you may be
attending for the first time and we wanted you to feel welcome as you maneuver
through our beautiful campus. We will also be using them for our Studio Series
productions guiding you up from the Harmon Garage, and into Kimpel Hall where
our studio theatre is located on the 4™ floor. We also invite each of you to stop and
have your picture taken in front of our *step & repeat” wall located in the lobby of the
University Theatre. We would love for you to share it on your favorite social media to
let everyone know you are at the #University Theatre.

| am so pleased to report that between 2013 and 2014, the number of patrons who
support University Theatre has grown by 50% with an increase in giving by 65%! Not
only will your contribution continue to allow us to produce theatre at the highest
level, it will also serve our students by offering them experience and training using
state-of-the-art technology. In an ever changing technological world, it is more
important today than it has ever been to give the students at the University of
Arkansas a leg up on the competition by providing outstanding training — your
generous gift helps to make that a reality for us. Although we do receive state
funding that supports some of our production costs, by no means does that cover
the expenses associated with providing the highest caliber training possible.

As chair of this fine department, it is my desire that each of you will become a
member of our theatre *family” by subscribing to either our Main Stage Series here
at the University Theatre, or our Studio Series in Kimpel Hall Studio 404. Both will
provide you an live theatre i atan it value. | would
also like you to consider supporting our exceptionally talented students by
contributing to our University Theatre Patron Program. By becoming a Friend ($50-
$99) Patron ($100-$199), Grand Patron ($200-5349), Angel ($350-8499) or Super
Angel ($500+)

| hope you enjoy this evening’s (or afternoon's!) performance of Kin.

Best,

Program Courtesy of UARK THEATRE
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“What can | say? God help me, what can | say? Silence will stifle me_.."
-Sophocles, Electra
I saw a crow running about with a stork. | marveled long and investigated their case

in order that | may find the ciue as to what it was they had in common. When
amazed and bewildered | approached them then indeed | saw both of them were
lame.”

-Rumi, Spiritual Couplets

“A man who calls his kinsman to a feast does not do so to save them from starving.
They all have food in their own homes. When we gather together in the moonlit
vilage ground it is not because of the moon. Every man can see it in his own
compound. We come together because it is good for kinsman to do s0.”

-Chinua Achebe, Things Fall Apart

Kin will be performed in Two Acts, with one ten minute
Intermission.

The video taping or other video or audio recording of this production is
strictly prohibited. As a courtesy to other patrons, PLEASE TURN OFF
CELLPHONES AND OTHER DEVICES during the performance.

Program Courtesy of UARK THEATRE




WHO’S WHO IN THE PRODUCTION

Amy Herzberg is a co-foundk

of TheatreSquared (T2) and directs the
MFA/BA acting programs at U of A.
Acting credits include work at La Jolla
Playhouse, George Street Playhouse,
Valle Christi Intemational Theatre

College in Demorest,
Georgia and her recent credits include
Constance in She Stoops to Conquer,
Sarah in Time Stands Still, Nicole in
Flamingo & Decatur and Stella in A
Streetcar Named Desire. This past

Festival (ltaly), and San Diego Repertory
Theatre, where she was in the resident
company for four years. Recent
performances in new plays include the
Blank Theatre (Los Angeles), New
Harmony Project (Indiana), New York
Theatre Workshop, Theatre ]
(Washington DC), Cambridge University,
and English Theatre Berlin (Germany).
For  TheatreSquared, she has
directed Good People, One Man, Two
Guvnors, Bad Dates, The Last Five Years,
Moonlight and Magnolias and Next to
Normal. She appeared in T2's world
premiere of My Father’s War, a play
about her father's experiences in WWII,
and in numerous roles for the Arkansas
New Play Festival. She has directed over
30 productions for the U of A, including
most recently 33 Variations. She has
received numerous honors for her work,
including the Kennedy Center's ACTF
National Acting Teacher Fellowship
(2003), U of A's Charles and Nadine
Baum Teaching Award (2005), Fulbright
College Master Teacher Award (2013)
and the Governor's Arts Award (2013).
Her former students regularly perform
on and off Broadway, in major regional
theatres, and in film and television. She
holds an MFA in Acting from Cal Arts,
with additional training from American
Conservatory Theatre and the Actors
Center in New York.

Stephanie Bignault (Helena) is a 3™ year
MFA Actor from Atlanta, Georgia. She
received her BA in Theatre Arts from

summer, ie appt d in the
Arkansas New Play Festival as Camille
in Disfarmer. In April, she will be
playing Liubov in the University
Theatre’s production of The Cherry
Orchard. Following her graduation in
May, Stephanie will be moving to LA
to pursue her acting career.

Guadalupe Campos (Anna) is
originally from El Paso, TX. She holds a
BFA in Acting from UT: El Paso and is
currently a 2™ year MFA Acting
Candidate. Previous roles include
Matilde in The Clean House, Mandy in
Time Stands Still, Emilia in Othello,
Nina in The Seagull, Ariel in The
Tempestand Juliet in Romeo and
Juliet. She also appeared in the 2014
Arkansas New Play Festival. In the
future Guadalupe would like to work
in theatre as a professional actor and
an educator.

Robert Flaherty Hart (Max) is a 3"
year MFA Playwright who also holds
an MFA in Acting from the University
of Arkansas. He has performed in
many University productions,
including Translations, A Streetcar
Named Desire, 33 Variations, A
Christmas Carol, Down the Road, Circle
Mirror Transformation and Urinetown:
The Musical. He also wrote the play
Poor Relations, which premiered this
semester in Studio 404. A Kansas City
native, he is currently searching for a
full-time faculty position for the Fall of
2015.

GETTING TO KNOW...

Britney Walker-Merritte: Kay

Who is Britney Walker-Merritte?

| was born and raised in Houston,Texas. | have a baby brother who is now a freshmen in
college. | received my BA in Drama/Television/Film from Oral Roberts University, and | am
currently a 2nd year MFA in Acting candidate. Something that | do in my free time is write
poetry. | am a spoken word poet, and this is something that | want to pursue as well as acting.
A fun fact about me is that | have been a camp counselor for the last three summers. | hope to
continue this tradition. | have a heart for kids and this is an excellent way for me to show my
love for them when | am free during the summer.

What made you decide to pursue an MFA in Acting?

When | was 10 years old | had the opportunity to see “The Lion King”. | remember being
absolutely amazed by the performance and thinking that | would love to do what the actors
were doing. Unfortunately, | did not fully pursue acting until | received my first role as Rabbit in
“Winnie the Pooh” when | was a sophomore in high school. | remember thinking that this is
what | want to do with my life.

Why did you choose the University of Arkansas?

| chose the U of A because my two favorite professors (Courtneay Sanders and Chris Crawford)
received their training here. | love what they taught me at ORU and | decided that | wanted to
get the same training as them.

What is your favorite thing about this role? The most challenging?

My favorite thing about this role is that | get to play Kay, the most loving and joyful women |
have ever played. | love that she is just so full of life. | would love to be friends with a woman
like Kay. The most challenging thing about his role i that it hits close to home for me. During
this rehearsal process, my Aunt passed away from cancer, which Kay is also suffering. Itisa
challenge because it forces me to separate my personal life from my theatre life. | am grateful
that | am surrounded by such a great cast and crew that keep me laughing!

If you could play any role in the world, what would it be and why?

| would love to be Esther in “Intimate Apparel”. | learned about this play in Acting Studio last
year. It is a story that | would love to tell. | instantly fell in love with the character. | think it
would be a challenging role for me and | would love to take it on.

What do you plan to do after you receive your MFA?

After | receive my MFA in Acting, | plan to move back to Houston and pursue Acting and Spoken
Word poetry. In the future, | also have a desire to teach Acting at a Collegiate level. | definitely
believe in giving back what | have learned.

If you had to give one piece of advice to undergraduate students hoping to pursue an MFA,
what would it be?

| would recommend that you do research on which schools you are interested in. Every
program is different and has different techniques that they focus on. You need to find the
school that best fits you. Also, make sure you do everything possible to visit the schools, see
what environment you will be in and the people you would be working with. Ask yourself if you
would like to be in this environment. You need to choose the right school for you. | can say the
U of A was the right fit for me.

Program courtesy of UARK THEATRE



GETTING TO KNOW...

Cayla Greer: Costume Designer

Who is Cayla Greer?

I grew up in the tiny town of Watonga, Oklahoma. My sister Carla named
me after Cayla on Days of Our Lives. This is my third year at the University
of Arkansas as an MFA Candidate for Costume Design and Technology.

What made you want to do costume design?
I love costume design because there is always something new to learn or
do.

What do you wish people knew/understood about costume design?
It's more about designing and discovering a whole person rather than just
picking clothes.

If you could design any show, what would it be and why?
So far I've had great experiences on every show I've been able to work on,
they always become my favorite. Honestly, | would love to design anything.

What do you plan to do after you receive your MFA?

I'm getting married in June! And then | plan to work as a freelance costume
designer anywhere | have the opportunity.

If you were not working in costume design, what would you want to do?

In another life, I'd have loved to be an Olympic gymnast. In real life, there
is nothing else I'd rather be doing.

THEATRE

WHO’S WHO IN THE PRODUCTION

Grant Hockenbrough (Gideon) is a
Senior Theatre Major from Dallas,
Texas. Previous University credits
include Kevin in V is for Violin, Duke
Fredrick/Jacques de Boys in As You
Like It, Daniel in Tribes, Asst. Stage
Manager for 33 Variations and A
Streetcar Named Desire and Spotlight
Operator for Spring Awakening. He
also directed Nothing Is The End of the
World for Broken Branch Theatre
Company this past summer. Grant
plans to pursue a career in Acting,
Directing and Stage Management
g y before i di
School.

James Taylor Odom (Simon) is a 3™
year MFA Actor from Lawerenceville,
GA. He holds a BA in Theatre from
Gainesville Theatre Alliance at Brenau
University. Previous credits include
Charles Marlow in She Stoops to
Conquer, Hanschen in Spring
Awakening, larry in Company, Jack
Worthing in The Importance of Being
Ernest and Vice Principal Panche in The
25" Spelling Bee. He recently
appeared in Hamlet and One Man,
Two Guvnors at TheatreSquared. After
graduating, James plans to pursue a
professional acting career. He also
intends to explore his skills as a
Director, Writer and Musician. He one
day hopes to lead a University Theatre
Program, cultivating great theatre
artists for the next generation.

Bill Rogers (Adam) is a 2™ year MFA
Acting Candidate originally from
Memphis, TN. Regional credits include
TheatreSquared productions of Sons of
The Prophet (Bill) and Sundown Town
(Scratch) as well as Swimming with

Program courtesy of UARK THEATRE

Van Gogh (Gardiner) as part of T2's
2013 Arkansas New Play Festival. UA
Theatre credits include Translations
(Jimmy Jack), She Stoops To Conquer
(Landlord/Sir Charles) and Time
Stands Sstill (Richard). After
graduation, Bill hopes to pursue a
career as an actor as well as teach
andfor work at a performing arts
center.

Laura Shatkus (Linda) is a 3™ year
MFA Acting Candidate from Elgin, IL.
She holds a B.A. in English from the
University of lllinois and has studied
acting at various studios in Chicago.
Previous local credits include The Fall
of The House, Arkansas New Play
Festival (TheatreSquared), The New
Now (Artist’s Laboratory Theatre), Art
Out Loud: Gertrude Stein & Picasso at
the Lapin Agile (Arkansas Staged),
Prison Stories (NWA Prison Stories
Project), The Case of The Missing
Melody (Trike Theatre). Co-Founder
of 5 Months Pregnant-—Fayetteville's
only predominantly female improv
group. Professional credits include

ip
Rapture (16"  Street  Theatre),
Macbeth (Muse of Fire), The Last Days
of Judas Iscariot, Talk Radio (The Gift
Theatre), Beggars in the House of
Plenty (Mary Arrchie), Berwyn
Avenue (VonOrthal Puppets) among
others. At the University Theatre,
Laura has appeared in the following
roles: Gertie: 33 Variations, Joanne:
Company, Llane: The Clean House,
Adult Woman: Spring Awakening.
Future projects: Old Woman in The
Chairs directed by Kholoud Sawaf
in April of 2015.



WHO’S WHO IN THE PRODUCTION

Jason M. Shipman (Sean) is a 3" year
MFA Acting Candidate from Alexandria,
Virginia. He holds a BA in Fine Arts with
a Minor in Anthropology from USC
Aiken. Previous Credits incdude work
with TheatreSquared, Artist's
Laboratory Theatre, Arkansas New Play
Festival (2014), The Warehouse Theatre,
Trustus Theatre, The Lost Colony, South
Carolina Children’s Theatre and The
Distracted Globe. Recent University
credits include Spring Awakening, She
Stoops is Conquer, 33 Variations,
Flamingo and Decatur and A Doll’s
House.

Britney Walker-Merritte (Kay) is a
native of Houston, Texas. She received a
BA in Drama/TV/Film from Oral Roberts
University and is a 2nd Year MFA Actor.
One of her favorite roles was Aunti
MiMi in The Unmentionable at Tulsa
Playhouse Theatre. Some additional
credits include Karen in Poor Relations,
Pecola in The Bluest Eye, Jackie in Bound
by Blood, Ariel in The Tempest, and the
Landlady in Lucky Stiff. This Spring she
will be performing the role of Camae in
The Moutain Top and Varya in The
Cherry Orchard at the U of A. After
graduating Britney plans to move back
to Houston to pursue her two passions,
Acting and Spoken Word Poetry.

Priscilla White (Rachel) is a Senior
Theatre Major from Bentonville, AR.
She has appeared on stage as Edith

in Blithe Spirit and can be seen later this
year as Dunyasha in The Cherry Orchard.
She designed props for Poor Relations
and V is for Violin and is excited to
Sound Design The Foreigner this Spring!

Shawn D. Irish (Scenic Designer) has
recently been appointed Head of
Lighting Design for Theatre at the U of
A. He designed scenery for last year's
production of She Stoops to Conquer
and lighting for Spring Awakening.
Professionally, he has designed: Proof,
4000 Miles, The Spiritualist, The Fall of
the House, 39 Steps, Underneath the
Lintel, ‘Twas the Night, Drawer Boy,
The Mystery of Irma Vep, Jacob
Marley’s Christmas Carol, Moonlight &
Magnolias and My Father’s War for
TheatreSquared. Other recent credits
include a new adaption of Little
Women, The Tempest, William and
Judith, and Alan Ayckbourn’s House
and Garden (Playhouse Theatre); The
Man Who Came to Dinner and The
Music Man (The Arrow Rock Lyceum);
and Arthur Miler's The Price
(Northern Stage). His award-winning
lighting design for Big Love was
featured in Theatre Design and
Technology and American Theatre
magazines. He has been awarded
Outstanding Scenic Design three times
by The Kennedy Center American
College Theatre Festival for Rabbit
Hole, A Doll’s House and Iphigenia 2.0.

Cayla Greer (Costume Designer) is 3™
year MFA Candidate in Costume
Design and Technology from
Wantonga, OK. Previously Costume
Design credits include As You Like it,
The Clean House (U of A) and Asst.
Costume  Designer for  Oliver!
(Arkansas Shakespeare Festival). This
past summer she worked as a stitcher
on Romeo and Juliet and The Seagull
at American Players Theatre.

WHO’S WHO IN THE PRODUCTION

Jacob Hofer (Lighting Designer) is a 2"
year MFA Lighting Design Candidate
from Sioux Falls, South Dakota. He
holds a B.S. in Theatre from South
Dakota State University. He served as
Lighting Designer at SDSU and was the
Lighting Head at Prairie Repertory
Theatre for the past three summers. He
previous designed lighting for As You
Like It at the University of Arkansas. In
the future he plans to move to Chicago
or Minneapolis and pursue a
professional career in Lighting Design.

Keefer Roach (Sound Designer) is a
Junior Theatre major from Trumann, AR.
Kin marks his Sound Design debut! His
work can also be heard in Talking
Pictures later this semester. Previous
credits include Friar Laurence/Prince in
Romeo and Juliet (The Crude

Danielle Walsh (Stage Manager) has
called Fayetteville home for the past
four years. She is a senior at the
University of Arkansas and is currently
studying to get her Bachelors of Arts
in Theatre. Her previous Stage
Management credits include Into the
Woods with New Threshold Theatre,
The New Now with Artists Laboratory
Theatre, The Jungle Book with Trike
Theatre, Time Stands Still, and
Assistant Stage Manager on She
Stoops to Conguer. After graduation
she plans on finding work at local
theaters and someday moving to
Chicago to pursue a stage
management career.

Celeste Richard (Asst. Stage Manager)
is a Junior Theatre Major from
Monticello, Arkansas. Previous credits

Mechanicals Shak e Company),
Jesus in Godspell, Otto in Spring
Awakening, Roger in She Stoops to
Conguer and Soldier/Thane in Macbeth
(U of A). After graduation, he plans to
move to Nashville to pursue theatre and

music simultaneously.

Kiah Kayser (Projection Desginer/Asst.
Scenic Designer) is a 1% year MFA Scenic
Design Candidate from Young America,
MN. she holds a B.A. in Theatre from
lowa State University. Previous scenic
design credits include Romeo and Juliet,

include i Stage for
Spring Awakening, Iris in Kill/Shot at
Hot Off the Page: New Play Festival at
the University of Arkansas, and Rosie
in Bye Bye Birdie at Monticello
Community Theatre. Her future
theatre plans include graduating with
honors from the U of A, then moving
to New York for Graduate School.

Emily Riggs (Asst. Stage Manager) is a
Sophomore Theatre Major from St.
Louis, MO. St. Louis theatre credits
include Singin’ in the Rain, The Adding

A Steady Rain, Gin Diall and God of
Carnage (lowa State University); The
Little Mermaid, Snow White and The
Wizard of Oz (Story Theatre Company).
She plans to pursue a career as a
professional  scenic  painter and
designer.

Program courtesy of UARK THEATRE

hine and Bye, Bye Birdie. She was
recently on Wardrobe Crew for
Godspell and is Costume Designer for
the upcoming production of Talking
Pictures. She plans to attend graduate
school and pursue a professional
acting career.
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FOREIGNER PRODUCTION PROGRAM

| |

The University of Arkansas

Department of Theatre
Proudly Presents

The Foreigner
By Larry Shue

Directed by
Michael Landman

Scenic Design Costume Design
Joseph B. Farley Patricia J. Martin
Lighting Design Sound Design
Jacquelyn R. Cox Priscilla White

UNIVERSITY
%ARKANSAg
i JOWILLIARY FULERIGIT

COERICE o AR Pyl v LB Ty
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MEET THE CAST

CAST

S/Sgt. “Froggy” LESUBUI .....ccceerererrrnraesracsanns Robert Flaherty Hart
Charlie Baker. James Taylor Odom
Betty Meeks Stephanie Faatz Murry
Rev, David Marshall Lee Colin Bennett
Catherine Simms. Kelsey Cain
Owen M Bill Rogers
Ellard Simms Nate Stahlke
T peopl Rachel Boekh

Matt Clothier, Flex Coreas
Eliiah Dewitt, Erin Dosher

Place
Betty Meeks’ Fishing Lodge Resort
Tilghman County, Georgia, U.S.A.

Time
1983

Actl
Scene 1: Evening.
Scene 2: The following morning.

Act 2
Scene 1: Afternoon, two days later.
Scene 2: That evening.

The Foreigner will be performed in two acts,
With one 10-minute Intermission.

1
The videotaping or other video or audio recording of this production is.
strictly prohibited. As a courtesy to other patrons, PLEASE TURN OFF
CELLPHONES AND OTHER DEVICES during the performance.

Program Courtesy of UARK THEATRE
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DIRECTOR’S NOTES

How I wish...

i and actor Larry Shue might be alive today, continuing to
:?a:’:h“?;?:;ﬂ;{:‘;‘:ﬁ:gih Mr. Shue was only 39-years-old when I:;ﬁd;er:::‘:w
small plane crash in 1985, less than a year after The Foreigner opened -a L
At that time his career was hnrgenning},;&;;:;adag&:g :;f:r:gn:;;;y s i

tin roa
;cmn:;p\::iil‘:b:i:?ﬁ::;; r:;‘::‘rm on Broadway, in_ 1987 his play Thebﬂnrd was
produced there, where it ran for over a year. The Foreigner conljnn::&ilo :M
immensely popular and is regularly produced by professional, university,

community theatres.

i lay are associated with, the Ku Klux
ish... the organization the villaing of our pl t
3;‘: :h'::l long asorgi:banded. Unfortunately, this hate group remains active in small

WHOQ’S WHO IN THE PRODUCTION

Michael Landman [Director) Is an Associate
Professor of Theatre and hesd of the MFa
Directing program at the Unlversity of
Arkansas,  Productions  dirgeted here
Inchude She Stoaps 1o Conguer, A Sireetcor
Nomed Desire, Othella, Circle Mirror
Transformaticr, Death of @ Salesman, Al
WSﬂns,lendMeonaMw
Love. Professional credits Inchude The 30
Steps, Robiit Hole (TheatreSquared), The
Sound of Music (Arkansas Shakespeare
Festivall, All Things Home, Bed, and Church
(Festival valla Chwist, ltaly}, The Comedy of
Etrors, The Winter's Tole, and As Yoy Like It
(Hamptans Shakespeare Festival), Asslstant
Directing: Royal Shakespears Company,
The Shaks Thealre. He holds an

lakied national |
Faction ¢ the United States, with its sell-p nation:
here I:snﬂr;::l:':al:.“.“‘.l'llefr blanket intolerance reminds me of the words of one of our

id, “Beil is not so much a
Benjamin Franklin, who said, “Being ignorant 1 ]
:::;:‘:E ::’::;r:‘nweﬂlll.m tolearn” Or, as Martin Luther King, Ir..!wutfd, Huthn}g in
all the world is more dang than sincere ig and P

Michael Landman
Director

WE DELIVER!
479.571.0600

MFA i Theatre Directing from Columbla
University. Michae! teaches Braduate and
undergraduate directing and acting classes
&L the Uofa, among which are Creating a
One Person Show and the Viewpoints
movement techniqua,

Stophanie Faatz Murry (Berry Mewks) |s 3
Year MFA  Acting Candidate from
Rochester, NY. She holds a BFA in Musical
Theates/Dance Minor fram SUNY Fredonis
and a certificate in Classical Acting from the
London Academy of Music and Dramatic
Art, FProfesslonally, she has warked with
companies such as Playhouse on the
Square, Charleston Stage Company, Black
Hills Plaghouse, Nebraska Theatra Caravan,
Hampstead Stage and Gyeongel English
Vilage In Paju, South Korea, She hopes to
teach theatre at the collegiate level ang
someday opan her own theatre comparny.

Robart Flaherty Hart |“Froggy” LeSueur}, a
native of Kansas City, has appeared in
many  University Theatre productions,
Ineluding Kin, & Streetcar Normied Desire, 33
Variations and A Chelstmas carol, Ha
earmied 2 BA in Theatre from Emporia State
Unlvarsity and an MFA In Acting from the

University of Arkansas, In May, he will earn
3 secand MFA in Playwriting, after which he
plans to pursue a theatre carees in Chicago.

Nate Stahike fEilard Simms) 1s a 3 year
MFA Acting Candidate from Mansfleid, OH.
He holds a Bachelors Degree In Theatre
Arts from Oral Roberts Lniversity. Previous
credits inchude Lucky SH, A Midsummer
Night's  Dreom,  Qkiahormal (ORW),
Flaminge and Decotur {Arkansas New Flay
Festivall, Chariie Ergwn Christmas, The
Tempest,  Urinetownl  The  Musical
[Playhouse Tulga), Campany, Tronslotions,
Godspell, As You Like it (U of ), and A
Christmas Corol [TheatreSquared),

Hames Taylor Odom (Charfie Aoker) is 5 3%
year MFA Actor from Lawarancoville, GA
He halds 3 BA In Theatre from Gainesvilie
Theatre Alflance at Brenay University.
Previaus eredits Include Charles Martow In
$he Stoops to Conguer, Hanschen In Spring
Awakening, Larry o Compony, Jack
Worthing In  The of Being
£mest and Vice Principal Panche in The
25", Speiing gee. e recently appeared
In Hawmlet and One Man, Two Guwmois ar
TheatreSquared, After Braduating, lames
Blans o pusue a professional acting
carear. He also Intends to explore his skills
#s a director, writer and musician, He one
day hopes to lead a university theatre
program, cultivating great theatre artists
fior the next genesation.

Bl Rogers {Owen Musser) ks a Ind yoar
MFA candidate originally from Memahls,
TH.  Recent regional eredits include
TheatreSquared productions of Sans of the
Frophet {BIN), Sundown Town [Scratch) and
the 2014 Arkansas New Play Festival,
University of Arkansas credits Include Kin
(Adam), Time Stends st (Richard],
Tronslations {Jmmy lack) and She Stoops
Ta Conquer (Landiord/Sir Charles), Among
Blll's NWA credits are the Dupont serles
and Radio Dozed: Drocule vs. OId Mon
Winter |Ceramic Cow Froductions), Alley
38 [The Articr's Laboratory Theatre), The
Fareigner, Cat on a Hot Tin Roof, Guys and
Dolls, Anne of the Thousand Bays (Arts
Center of the Duarks) and numeroys other
>

Program Courtesy of UARK THEATRE
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WHO’S WHO IN THE PRODUCTION

Community theatre productions. Fllm credits
include Pl In Neopolitort and Gorgon Fomily
Tree. After graduation, Bl hopes to pursue 3
eareer a5 an actor and educator,

Colin Bennett (Dovid Lee) halls from Olathe,
Kansas and |s In his third year here at the U
of A He plans to graduate with a Bachelor of

years while continuing har  training.
Following Disney, she plans o move 1o
elther New York or California to further her
acting career.

Elljah DeWitt {Townspeople] 5 a native
Aakansan, He is 3 Junior in the U of A
Theatre Department, and this & his first

th ai an actor since

Arts  in
Nelations with a miner In Thaatrs. This is his
fth show at the U of A with a few former
rales being George Hastings in She Stoops to
Conguer, Sylvius in As You Lke It, and
frogstad In A Dols Howse. After he
gradustes Colin plans to attend graduate
schosl 1o recelve his Masters of Fine Arts In
Acting. From there he would lke to pursue
Chicage as an avenue for professional work.

Kelsey Caln (Catherine Simms) is orlginally
from Bentonville, AR, She s currently a Junior
at thie University of Arkansas with a majer in
Theatre. Previously she played the Weld
Sister In Maocheth, She plans to attend
jgraduate school at the U of A

Flex Coreas (Townspeople] Is from Los
Angeles, CA. He holds a Bachelor of Science
In Business and is cumenty working on his
Bachelor of Arts In Theatre, Froviously Flex
appeared in the Undergraduate Project
Taiking Pictures at tha U of A.

Rachel Boehhaus {Townsprogle] is a native
of St Paul, Minesota, She is currently a
senlor at the University of Arkansas. She
previcusly designed make-up for Godspel
and will design costumes for Kill/Shot later
this spring.

Erin Dosher {Townspeopi) Is orlginally from
Waco, T She is 2 sophomore at the
University of Arkansas with a doubla major in
Theatre and Advertising/Public Relations.
Provious credits include the staged reading
of Getting tn: SIN PAPELES, Haylie in Slender
and Jule In Let the Dewl Cry

Figh schanl Pravlans i of A ceadits Include
Wardrobe Crew for She Stoops to Conquer,
Ught Board Operator for Godspel, and
Backstage Crew Chlef for Kin. Alter
graduating, Eflh intends to pursue a
career In theatre as a designer, director,
and playwright.

Matthew Travis Clothler {Townspeopie) is
orignally from Little Rock, AR He s
currently a sophemore at the Untversity of
Arkansas with 3 double major in Theatre
and Spanish. Previously he appeared as
Laurie in Little Women al Arkansas Baptist
High Sehool where he graduated in 2013.
There he also participated in If the Good
Lord's Witing ond the Creek Don’t Rise and
served as the assistant stage manager for
Arsenic and Ofd Lase, Recently, Matthew
partlcipated 0 an improvisation by Clty
Hunt Co. at the University of Arkansas. He
will also appear in The Cherry Orchard later
this spring. He plans to pursue 2
after

Patricla Martin (Costume Designer) s a
professor, vice chalr and head of design for
the Department of Theatre at the
university of Arkansas, Fayetieville, She
has designed costumes for the Southem
Theatre Festival, Arkansas Repertory
Theatre, TheatreSquared, Idahe Repertory
Theatre, Maho Theatre for Youth, the
Unbversity of idaho, and Tulsa Unlversity.
she has also worked professionally In New
York a% a draper's asslistant on a variety of
Broadway productions and as a cutter for
the Colorado Festival and the

films}. After graduation Erin plans 1o work as
a performer for Disnay parks for 3 couple of

Utah Shakespearsan Festival. Patricia Is the
recipient of three ACTF design awards and
3

WHO’S WHO IN THE PRODUCTION

served as Costume Design and Technology
Commissioner for WSITT from 2002-2006.

Joseph Farley [Scenic Deslgner) Is originally
fram Paragould, AR. He holds a Bachelor of
Arts In Theatre Arts and s a 1 year MFA
Scenic Design candidate. He has worked
with Connecticut Repertory Theatre as a
stagehand and carpanter. Joseph has alsa
worked with the Santa Fe Opers as a
stagehand and Stage Crew Chief. Pravious
seenic design cradits include The Loromie
Project and Twelve Angry Men (Henderson
State University), and associale  scenic
designer for Vis for Wioln and Poor Relations
(university of Arkansas).

lacquelyn Cox {Lighting Designer] Is a 2%
year MFA Lighting Design Candidate from
Chattanooga, TH. She holds a BA in
Theatre/Political Vialence and Peace Studies
from Blimilngham-Southern College. Credits
include Summer Segsonal Showcaose (West
Chicago Ballet], Nothing Is the End of the
World {Broken Branch Theatre Companyl,
Trbes (U of A), and Rend (Birmingham-
Southern]. In the future, she hopes o focus
on Architectural  Ughting Design  and
freclance In Lighting Design for the theatre.

Priscllla White (Sound Designer] Is a senlor
Theatre major [rom Bentonville, AR, She has
appeared on stage as Edith in Blithe Spinit
and can be seen later this year as Dunyasha
in The Chemy Orchord. She previously
designed props for Poor Relotions and V is
for Violin. Priscllia ks also the sound deslgner
for Bravemule, and her wark can be seen In
the game Beneath Floes, which is free to
play. Aftar gradaustion she plans to continue
deslgning sound for video games and
theatra,

Danlelle Walsh (Stoge Manoger) has called
Fayetteville home for the past four years.
She is a senlor st the Unbearsity of Atkansas
and is currently studying to get her Bachelor
of Arts In Theatre. Her previous stage
managemant cradits include Into the Woods

Program Courtesy of UARK THEATRE
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[New Thrashald Theatre), The New Now
(Artists Laboratory Theatre), The Jmgle
Book [Trike Theatra), Time Stands Stl, KIN,
and Assistant Stage Manager on She
Stoops to Comquer a1 the University of
Arkansas, She will also be stage managing
The Chairs in Studic 404 W Aprl, Afver
graduation she plans on finding work at
local theaters and someday moving 1o
Chicago to pursue a stage management
career.

Deminigue Bonllla (Assistont Director) ks
originally from Springdale Arkansas. She is
& junbar at the University of Arkansas with
amajor In Theatre, Previous credits Inchude
stags manager for V i for Viokn and
Talking Pletures, She was also an assistant
staga manager for As You Like it (U of A)
and sound board operater for Around the
World in 80 Doys (Theatre Squared).
que also appeared as Elissa/
In Just Uke Us at the Arkansas New Play
Festival, Later this spring, she will be stage
managing The Cherry Orchard. In the
future Dominigue would like to pursue an
MFA In Directing.

Camlla Restrepo (Asst. Stoge Manager) |
from Fayetteville, Arkansas. Sha @5 a
sophomore English major and Spanish and
theatre minor. She previously worked as
soundboard operator on the U of A's
production of Kin, She will be the asslstant
stage manager The Chery Orchard later
this spring.

Sarsh Glll fAsst. Stoge Manager} is from
Fapetteville, AR. She s a sophomore
English major at the University of Arkansas,
minorng in Theatre and Anthropology. She
previously worked on costume crew for
the University’s production of xin. Future
work at the Uof will include assistant
stage manager for The Chairs.



GETTING TO KNOW...
Actor/Playwright Robert Flaherty Hart

Who ks Robert Flaherty Hart?
1 was born in Kansas City, MO, and grew up in the suburb of Overand Park, KS. My
wndergraduate degree is a BA in Theatre from Emporla State University. | worked
far mary years as a writer and editor = for a weekiy newspaper, a parenting

a non-profit child i and ultimately In
communications for both Sprint and HER Block. Although | acted in community
theatre in the KC area for many years, It wasn't until 1 was past the age of 40 that |
declded 1o go back to school and pursuwe a career In the arts.

What made you decide 1o pursue not one, but two MFA degrees at the University
of Arkansas?

| came to Fayetteville in 2010 to begin the MFA Acting program, which was 8
‘wonderful experience. | managed to take one elective outside the very challenging
acting curriculum during those three years - a course in screenwriting. That led
unexpectedly to my being invited to join the MFA Playwriting program, which has
been an extraordinary adventure as well,

What is yeur favorite show that you have ever worked on?

Just one? Okay, | think It was probably 33 Varfotions, here at UofA in the fall of
2012, 1t was 5o beautifully directed by Amy Herzberg and | loved my robe as Ludwig
van Beethoven. Plus, | got to work with an amazing cast and crew. (Honorable
mentlon to Poor Refations, a play | wrote that was directed by Mavourneen Dwyer
In Studio 404 last fall.}

If you had to plck elther acting or playwriting, which weould you choose? Why?
Acting. I"ve always had a love,/hate relationship with writing. | love having dane it;
but | don't necessarlly enjoy the process. Acting, on the other hand, Is sheer |oy,
particularly once everything gels and the audience arrives to experlence something
live and exciting.

What do you plan to do after you recelve your MFA?
I'm off to Chicago to be a starving and, | hope eventually, non-starving theatre
artist]

What would you say Is the biggest or most important thing you've learned in your

time here at the of Ark
Trust yourself. Trust your mentors. Al the time spent second-guessing 1s truly

wasted.
O

THEATRE

GETTING TO KNOW...

Scenic Designer Joseph Farley

Who Is Jaseph Farley?

1am a first year scenic design candidate from a small town in Northeast Arkansas
called Paragould. | recelved my high school degree from Paragould High School, | also
received my bachelor's degree from Henderson State University In Arkadelphia, AR

What made you come to the University of Arkansas to pursue your MFA In Scenic
Deslgn?

Graduate school Is a place where | can grow, and develop my style of design to help
prepare myself for the professionsl world. The University of Arkansas Department of
Theatre looked like the program where | could get excellent training. without heing
lost In the mass of graduate students. Michael Riha Is always willing to dedicate time
to help me and the other scenic design grads at # moment’s notice. He is ako willing
to help us find professional work and establish useful connections in our fleld. This
wlsdt!he kind of training that | searched for and was glad to find it in my own back

ar

Were there any speclal challs to this prod:

One of the biggest challenges to this design was working with new colkeagues and a
new space. Coming from a program where | have worked with the same people for
four years | was able to adapt to the procedures and technlques for one space.

1f you could choose any show to design a set for, what show would It be?

| would love to have to oppertunity to do a scenlc design for a musical. One of the
most exciting productions | have seen Is Guys ond Dalls because it has countless
opportunities for design.

What do you plan to do after you receive your MFA?

1 plan an spending 5 te 10 years as a freelance designer, including assistant work with
her profs artists th h dway, Chicage, or even LA for film if

possible. After spending the younger part of my life as a freelance artist, | would like

to setthe down as a professor at the colleglate level to teach and Inspire young artlsts

to grow in the world of technical theatre.

Do you have any advice for undergraduate theatre students who want Lo go to
graduate school?

Graduate school Is the gateway Inta the professional world. Find a graduate program
that will help you take your skills to the next level and will challenge you to work
harder. The greatest thing about this field Is that everything s always developing.
There Is never a point where you stop learning. Strive to learn all you can and you will
find ultimate success,

Program Courtesy of UARK THEATRE
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Staff for the Production
Daniglie Walsh
- Camila Restrapo Scenery Consiruction........ Josel
Sarah Gil
-.Dominigue Bonilla

Assi. Stage Managars.
Assistant Diractor......

ph Farley,

Kiah Kayser, Joshua Samaniego,
Jacqueding Cox, Jacob Hoffer, Emily
Glarkson, Students of Production:
Practicum & Stage Tach i

Nicola Thompson,
Cayla %l'?h Valerie Lane

ny
Riobin Okimado
--Alexa Smith  Stilchers...............Sludent
Crew............... Brandes MDMau Clothier, Pfal:lc:m ::gﬂpm
uncan Wood Wardrobe Head...... .Chandier Birmir
Master Elaclrician..... ... ... Jscob Hofler Wardrobe/Makeup Crew. .. ., Sid'r.:\'-:c‘.l
Kayla White
Malissa Ferguson

Special Thanks To...
danet Forbess and the Department of Health, Human Performance and Recreatlon;
Henderson State University Theatre and Dance and Dr., Michae! Miller;
Janie Landman

Staff for the Department of Theatre
Michae! J. Riha Theatra Faculty.............Justin Ashiay,

tricia J. Martin Mavoumeen Dwyer, Amy Herzberg,

}‘:nmmmogkw Manager rhara J. Springer Kele Frank, Rober Folrg.
I Lt reclor.. ... D. Andraw Gibbs, Morgan Hicks,
cane Shop Manager Shawn Irish, Bryca Kamph,
Costume Shop Manager Michasl Landman, Valeris Lana,

Gadl Lefiwich, Patricia J. Martin,
Janny McKnight, Michsel J. Riha,
Clinnesha Siblay, Les Wade,
'Wastan Wilkerson

Theatre Business Manage
Ticket Offics Manager...

Robert Flaherty Hart
Guadalupe Campos

- ...Brittany Taylor

Coming Soon to the University of Arkansas...
KillfShot By Rachel Washington
March 5- 8 - Studio 404 at Kimpel Hall

The Chairs By Eugene lonesco, Translated by Rob Melrose
April 2- 5 - Studio 404 at Kimpel hall

The Cherry Orchard By Anton Chekhov
April 17-26 - University Theatre

The Foreig is by speclal
Dramatists Play Services Inc., New York.

with

Dear University Theatre Palron,

First of all, welcome to the Universily Theatre's third production of the 2014-15
Mainstage Series! We have an exciling line up of productions both here al the
University Thealre, and at our Studio Theatre - 404 located in Kimpel Hall as
well. We hope you have a chance to exparience Ihe fine work being done in
that intimale, 70 seat black box space.

2014-15 Is an exciting year for us. We conlinue Lo make changes in an efior io
grow our season subscriptions and patron list as well as make it easier for you
to find us on campus. | hope you saw the “Sandwich Board” signs guiding you
1o our heaire — we know many of you know your way around, but some of you
may be altending for the first fime and we wanted you to feel welcome as you
maneuver through our beautful campus, We will also be using them for our
Studio Series productions guiding you up from the Harmon Garage, and inlo
Kimpe! Hall where our studio thealre is located on the 4™ floor, Wa alzo invile
each of you (o stop and have your picture taken in front of our “step & repeal”
wall located in the lobby of the Universily Theatre. We would love for you o
share It on your favorile social media to let everyone know you are at the
#University Theatre.

| am so pleased lo report that between 2013 and 2014. the number of palrons
who support Universily Theatre has grown by 50% with an increase in giving by
5% Nol only do these contributlens allow us to produce theatre al the highest
level, they also serve our students by offering them experience and training
using state-cf-the-art gy. In an ever world, itls
more imporiant today than it has ever been to glve the students at the
Univarsity of Arkansas a leg up on the Ition by p q ing
training — your generous gift helps lo make that a reality for us. Allhough we do
recelve slate funding thal suppons some of our production costs, by no means
does fhat cover the i i g the highest caliber
\raining possible.

As chair of this fine depariment, it is my desire that each of you will become a
member of our theaire “famlly” by ibing to either cur Mai Serles
here at the University Theatre, or our Studio Series in Kimpel Hall Studio 404,
Both will provide you an outstanding live thealre experience at an incredible
value, | would also like you to consider supporting our exceptionally talented
students by contributing to our University Thealtre Palron Program by becoming
a Friend ($50-599) Pairon ($100-$169), Grand Patron ($200-5348), Angel
($350-5480) or Super Angel ($500+).

1 hope you enjoy his avaning's (or afernoon’s!) performance of The Forsigner.

Program Courtesy of UARK THEATRE
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WEBSITE LINK

http://jamestaylorodom.com
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http://jamestaylorodom.com/

HEADSHOT AND RESUME

Photo reprinted with permission from photographer, Jen Odom.

(Pictured above: James Taylor Odom)
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JAMES TAYLOR ODOM

Range: Baritone/tenor ~ Height: "2

Weight: 200

THEATRICAL EXPERIENCE

Sherlock Holmes & West End Horror
it’s a Wonderful Life

One man 2 Guvnors

Disfarmer

Hamlst

A Christmas Carol

Confassion: The Musical

The Forsigner

Spring Awaksning

She Stoops to Conquer
Company

The importance of Being Earnest
25th Annusl P. C. Spelling Bee
Hairspray!

Singin'in the Rain

The Wedding Singer
Thoroughly Modern Millie
Antigone

TRAINING
Acting, Meizner
Voice & Diction
Dance
Shakespearian Voice
Suzuki

DEGREES

Master’s of Fine Arts
Bachelor’s of Arts

SPECIAL SKILLS

Sherlock Holmes
George Bailey

Gareth (+8 others)
Vance
Rosencrantz/Marcellus
Scrooge U.S._ (all roles)
Dylan Bennett

Charlie Baker
Hanschen

Marlow

Larry

Jack Worthing
Douglas Panche
Wilbur Turnblad
Roscoe Dexter
Reagan/Ensemble
Ensemble
Haimon/Teresias

Amy Herzberg
Ehza Carlzon
David Roszetts
Josnne Camp

Monica Bell

Acting
Theatre

Musical Instruments: Piano, Violin, Guitar, Accordion
Dialects: RP, Cocknay, Irish, Garman, french
Creator of original One-Person Musical: The Mystery Bookshop

REFERENCES
Jim Hammond
Cainesville Theatre Alliance

Bob Ford
IheatreSquared

Cortland Repertory Theatre
Gainssville Theatrs Alliance™
TheatreSquarsd

Arkanszas Repertory Theatre
TheatreSquarad
TheatreSquarsd

The Blue Gate Theatre
University of Arkanzas
University of Arkanszas
University of Arkansas
University of Arkansas
Gainezville Theatrs Alliance®
GTA Discovery Seriss
Gainesville Theatrs Alliance”
Gainesvil'e Theatrs Alliance®
Gainezville Theatrs Alliance®
Gainezvil'e Theatrs Alliance®
GTA Repertory Company

Prof, Univeraity of Arkanszas
Prof, University N. Georgia
Dance Cpt., Broadway’s Annie
AEA & Tony Award Nominee
Prof, Coastal Carolina Univ.

University of Arkansas
Brenau University

Impersonations: Reagan
Musical Improv: Pizno

Alan Kilpatrick
Atlanta Lyric Theatre

*The Gaineaville Theatrs Alliance iz & nationally acclaimed collaboration of University of North Georgis, Brenau Univerzity, theatre
professionalz and the Northeast Georgie Community

Photo Courtesy of Jen Odom

(Pictured above: James Taylor Odom)
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APPENDIX A.1

Email Correspondence with Jen Odom

Headshot permission Inbox Jen Marie Odom

-]
u ]
5]

James Odom Apr 5 (1 day ago) - v

toJen [~

M
Show details
hey Jen
Would you be willing to allow me to use the head shots you took for me in my thesis?

JT

n Jennifer Odom 9:28 PM (15 hours ago) “ -

tome i~

Sure! Feel free to use any of them any way you like!
Grins!

Jen

Sent from my iPhone

Using 7.93 GB ©2015 Google - Terms of Service - Privacy - Program Policies

Last account activity: 4 minutes ago
powersd by Google Detais
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APPENDIX A.2

Department of Theatre Publicity Release Memo

UNIVERSITY OF

¥ ARKANSAS

]. William Fulbright College of Arts and Sciences

Department of Theatre

To: Graduate School and International Studies, University of Arkansas

From:  Ashley Cohea, Business Manager for University Theatre

Date:  March 13, 2015

Usa of Department of Theatre production programs, photos, and publicity
Re! materials in thesis publications

The University of Arkansas Department of Theatre grants permission for students seeking a BA or MFA in our
department to use programs, photos, and publicity materials for productions in which they participated for the
purpose of advandng their academic or professional careers. This permission includes both electronic and print
format used for thesis publications, professional portfolios, websites, etc.

Photos should be credited with the photographer, as well as the University of Arkansas and Depariment of
Theatre names. Programs or posters must be used in their entirety. Artwork from a program or poster may not
be used in any other format without permission from and credit to the designer of said artwork. The program
may not be altered in any way from the criginal PDF format provided by Department of Theatre. Photos may be
resized or cropped to suit the needs of the publication or website, but may not be filtered, touched up, or edited
in any other way.

In cases where an officially licensed lego or artwork are used, federal trademark law and the bounds of the
licensing agreement entered into by the University of Arkansas supersede the permissions granted in this
memao. Students should consult the Department of Theatre Business Office and request additional permissions
before including any licensed or trademarked materials.

This permission includes any and all programs and publicity material from productions presented by or on
behalf of the University of Arkansas Department of Theatre. Use of productions from other companies such as
TheatreSquared or Trike Theatre are net under our jurisdiction and may require a separate memo.

If there are any questions on this matter, or any dispute over whether a program is being used in an
inappropriate manner, please contact the Department of Drama business manager, listed below.

Ashley Cohea

228 Fine Arts Center
University of Arkansas
(479) 575-5067

228 Fine Arts Center * Fayetteville, AR 72701 * £79-575-8067 ® Fax: 479-375-3947 * theatre.nark.edu
The University of Arkonsas = an equal opportunity,/gfirmetive action mstution.
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