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Abstract
This thesis consists of my statement of artistry, and documentation of artistic materials
and thesis related performances. From both West of Why by John Walch, and Will Act for

Work by Charlie Rodriguez
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Il. Thesis Role Program

Figure 1: Program for WEST OF WHY (Front and Back), Courtesy of University of Arkansas
Department of Theatre



lll. Thesis Performance Program and Script

Thank you for attending these works-in-progress
presentations!

The pieces originated in the "Creating a One
Person Show" class, a course that explores the
process of writing, acting and directing solo
performances. Our group this semester included
eight M.F.A. students: six actors and two
playwrights, aided in performance by the graduate
lighting designers.

The aim of the course is to enable these artists to
begin to express their unique imaginations and
theatrical sensibilities, telling the stories they're
compelled to share with the world.

- Michael Landman
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Crew, Sound, & Stage Management:
The Performers

Thank You:
Shawn Irish
Tyler Micheel
Joe Millett
Michael Riha
Barbara Springer
Weston Wilkerson

ONE PERSON SHOWS
Original Works-in-Progress

Kimpel Studio 404
December 5, 7, & 11, 2017

Figure 10: Program for ONE PERSON SHOWS (Front and Back), Courtesy of University of

Arkansas Department of Theatre



TUESDAY, DECEMBER 5, 7:30Pm

DR. DOERMANN's DATE
Meghan McEnery

DA QUEEN, 1971
Paul Randall Mcinnis
*

BESIDE MYSELF
Grant Hockenbrough

5

THURSDAY, DECEMBER 7, 7:30PM

DAYO: A BATHROOM STORY

Courtney Jensen
*

TAKIN' CARE OF BUSINESS
Cody Shelton

*

THE GREAT DEBATERS
Austin Dean Ashford

MonpAY, DECEMBER 11, 3:30PM

STORMS
Chris Tennison

*

WILL ACT FOR WORK
Charlie Rodriguez -

Lighting Design:
Eric Armstrong

Catie Blencowe

There will be brief
pauses between the shows.

Figure 11: Program for ONE PERSON SHOWS (Inside), Courtesy of University of

Arkansas Department of Theatre
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WILL ACT FOR WORK by CHARLIE RODRIGUEZ

(scene opens with Charlie getting up with Penguin Pjs and Deadpool loves taco shirt. Have
it all begins to play.)

SCENE 1

LIGHT SUGGESTION: Bright Regular World

SOUND CUE 1 -Ska Instrumental

SOUND CUE V.0 1.: Wow what do you know, finally a TV show with a Hispanic lead
whose not a drug cartel Boss... I mean look at me...Im not exactly Danny Trejo. Don’t get
me wrong | am a very serious person...Like the one time I got cut off in traffic in Boston
and | yelled at the lady she should learn to drive a car...Its one of those things that ends in
an R...You know cause they don’t use R..... This thing on? Maybe that is why we don’t
get on TV shows, I mean id switch over to Hoarders by know...Or maybe Greys
anatomy...Is that show still on? | saw this one episode were everyone slept with each other
and gave each other syphilis...l had a full scale panic attack the next time | was in the
hospital, crazy white people

Sorry this story got away from me. Ever since | was a kid you could say | was a little Goofy,
which made the decision to get a theatre degree a sensible one.

Ok I probably don’t know what the word sensible really means but Im pretty still pretty
smart. Like I make up awesome Raps to Ted my Penguin all the Time

(with a mouthful of Cereal and writing)

Charlie:

Here I go

Here | go

Like I was in Frozen
Im about to let it Go
Oh No Oh shit

I forgot to bring the flow
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But that’s allright

That’s ok

As long as | got my Penguin buddy Ted

Hes gonna drop bombs like an Angry Birds Warhead
Opps my mistake I misread

Hes gonna deliver a bunch of French Bread...

Up all night Spiiting out Stanzas

Like my name was Tony Danza

Get it from whose the boss? How do you not know the reference Ted. Youre from my
imagination?

SOUND CUE V.0:2.: Ok so I’'m an idiot, and I’m really immature , and even though I love
to make people laugh, I actually hate people..Its a conundrum...Life would be so much
easier If I could just stay in my PJs all day but nope Ted’s right. | have to go out and face

the world...and probably start paying those students loans. SO its Ted and | against the
world. Look out world Im coming for you

(Charlie swallows dry cereal and coughs)

So Dry

SOUND CUE VO3 I’'m Doomed.

Scene 2 Opening Credits Scrubs

LIGHT SHIFT IMAGINATION COLORFUL

SOUND CUE Scrubs theme

(Ends with Charlie dressed and Picks up first sheet of paper)
LIGHT CUE: Regular World

Scene 3
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SOUND CUE VO4: Beginnings are a funny thing. You can think about doing something all
your life but you really don’t start until you actually start doing. Its like being Batman, |
mean you could want to be Batman all your life but until you have rich dead parents...wow
that went dark never mind...but when you first start whatever it is you dream about
you’re excited and ready go. Buts its weird how fast everything becomes Routine

SOUND CUE: Good time

LIGHT CUE SHIFT IMAGINATION

(Headshot bit- Charlie takes a headshots and puts it together excitied, proceeds to had it to
an audience member, every time they shake their head no and he heads back and laughs it
of with Ted and keeps going until the pressure adds up and finally after slamming His
head)

END SOUND CUE

Charlie: I QUIITTTTTTT

(and just leaves his head on Table)

LIGHT SHIFT: Day Normal World

Scene 4-

SOUND CUE V.0.:5.- Well so much for that dream. Its ok Il just move back home. 1ll
enjoy some of my moms cooking and think about what to do next, maybe Il be a doctor, or
President!! Maybe Batman? Ok not that last one, but with my parents support I can do

anything

(Charlie attempts to open the door.,..door is locked)

Charlie: Mom?

(he laughs to Ted)

Charlie: MOM IM HOME......

(He knocks again)

Charlie: MOOOOOOOMMMM!IT | CAN HEAR YOU!!!

(He laughs at Ted)
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Charlie: Ted...I don’t Want to play anymore
(Charlie Begins to walk towards the door. He stops)

Charlie: Why? Why don’t | want to play? Because Im so tired Ted. | so very damn tired.
(Beat) of course I’m afraid..The Future kind of scary, and no one wants to hear what I
think...(beat) I know you do but you kind of have to. I just want to make a difference you
know, and Im really tired. Im tired of being told what | can be, and what | cant. Im tired of
going days without speaking to people. Im tired of pretending that when | say Im tired that
Im not actually saying | want to die.

(He turns but stops)

SOUND CUE: Book of Love

LIGHT CUE: I don’t know

Charlie: Why did I play... | play because it made people happy. | played because when |
play I can be anyone | want to be. I could be a starship captain and set course for second
star to the right and straight on to morning. I can be a King leading Valiant soilders into
the breech. | play because when | play I can be someone that matters. | play because for so
long its all I had. I play because when I didn’t have words I could still make people laugh. |
play because I feel so horrible inside and it keeps me alive. | play because there is so much
horrible shit and in the world but if I can even make one person feel better then maybe I
can allow myself to stay in it for a little longer. I play because | just want people to see how

beautiful I find everything. The world is so wonderous and full of magic that it breaks my
heart to not feel like I’m a part of it. | play because when | do..the Future isn’t so scary.

(He walks over to Ted..and picks him up)

Charlie: Come on Fuzzball...and Thank you
(He starts to walk towards the Door.)

Charlie: No you still cant be Dean.

Blackout

Credits
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IV. Appendix A-Permissions

]. William Fulbright College of Arts and Sciences
Department of Theatre

Te: Graduate School and International Studies, University of Arkansas
From: Ashley Cohea, Business Manager for Department of Theatre
Date:  April 14,2018

Use of Department of Theatre production programs, photos, and publicity
Re: materials in thesis publications

The University of Arkansas Department of Theatre grants permission for students seeking a BA or MFA in our
department to use programs, photos, and publicity materials for productions in which they participated for the
purpose of advancing their academic or professional careers. This permission includes both electronic and print
format used for thesis publications, professional portfolios, websites, etc.

Photos should be credited with the photographer, as well as the University of Arkansas and Department of
Theatre names. Programs or posters must be used in their entirety. Artwork from a program or poster may not
be used in any other format without permission from and credit to the designer of said artwork. The program
may not be altered in any way from the original PDF format provided by Department of Theatre. Photos may be
resized or cropped to suit the needs of the publication or website, but may not be filtered, touched up, or edited
in any other way.

This permission includes any and all programs and publicity material from productions presented by or on
behalf of the University of Arkansas Department of Theatre. Use of productions from other companies such as
TheatreSquared or Trike Theatre are not under our jurisdiction and may require a separate memo. In cases
where an officially licensed logo or artwork are used, federal trademark law and the bounds of the licensing
agreement entered into by the University of Arkansas supersede the permissions granted in this memo.
Students should consult the Department of Theatre Business Office and request additional permissions before
including any licensed or trademarked materials.

If there are any questions on this matter, or any dispute over whether production material is being used in an
inappropriate manner, please contact the Department of Theatre Business Manager, listed below.

Ashley Cohea

228 Fine Arts Center
University of Arkansas
(479) 575-6067
acohea@uark.edu

228 Fine Arts Center ® Fayetteville, AR 72701 ® 479-575-6067 ® Fax: 479-575-3947 * theatre.uark.edu
The University of Arkansas is an equal opportunity/affirmative action institution.
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V. Appendix B - Website Link

https://www.thecharlierodriguez.com
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https://www.thecharlierodriguez.com/

. Appendix C — Headshot
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Il. Appendix D — Resume

Charlie Rodriguez

Stage

Troilus and Cressida Hector GeorgeBernardShaw Theatre (RADA) Tim Hardy

Water by the Spoonful Professor Aman TheatreSquared Seth Gordon
Romeo and Juliet Gregory/apothecary Dallas Shakespeare Rene Moreno
Coriolanus Senator/combatant Dallas Shakespeare Rene Moreno
Henry V Michael Williams Stolen Shakespeare Adam Adolfo
Richard 111 Richard Crude Mechanicals Zach Stoltz

King Lear Cornwall Crude Mechanicals Zach Stoltz
Love’s Labour’s Lost Don Armado Crude Mechanicals Grant Hockenbrough
A View from the Bridge Alfieri Artes De La Rosa Theatre Adam Adolfo

26 miles Manuel Artes De La Rosa Theatre Adam Adolfo
West of Why Alain Uark Theatre Shana Gold

The Motherfucker with the ~ Cousin Julio Uark Theatre Michael Landman
Hat

Assassins Giuseppe Zangara Uark Theatre Amy Herzberg
The Metal Children Stacey Uark Theatre Jenny McKnight
Double Falsehood Shepard Stolen Shakespeare Jason Morgan
Henry V (Guest Artist) Dauphin TWU Theatre Steven Young
Endgame (Guest Artist) Clov TWU Theatre Patrick Bynane

Staged Readings

Coriolanus
Julius Caesar

Titus Lartius
Decius Brutus

Dallas Shakespeare
Dallas Shakespeare

Krista Scott
David Denson

Antony and Cleopatra Lepidus Dallas Shakespeare Shelby Allison-Hibbs
Trevor Jerry Kitchen Dog Theatre Alex Organ

Film

Community Theatre Lead AndSuchFilms Charlie Rodriguez
OMP training Principal StudioChunky Productions Barry Combs
Training

MFA: University of Arkansas-Fayetteville Arkansas

Special Skills

Acting: Amy Herzeberg, Michael Landman, Steven Marzolf
Speech/Dialects: Mavourneen Dwyer

Movement: Kate Walsh, Michael Landman
BA: Texas Women’s University-Denton Texas

Dr. Patrick Bynane, Sharon Benge, Steven Young
Royal Academy of Dramatic Arts-London England

Shakespeare Intensive-Michael Attenborough, Geoff Bullen, Gary Lagden

Teaching, Stage Combat-Rapier, Dagger, Hand to Hand, Gladius, Broadsword, Modern Military Knife, Various
Martial Arts, Fight Captain and Choreography Experience, Dialects-Spanish, Standard British, Southern, Boston,
Melodrama and Improv Theatre
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